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Bronzeville was more populous and vibrant than ever and continued to be a dynamic market for the Regal. In most years during the 1940s, stage shows numbered in the double digits, reaching a high of seventeen in 1948. This chapter will address the above issues and other societal factors that affected the performance culture and economic viability of the Regal Theater.
The End of Monopoly
Two landmark legal cases broke the monopoly of the Balaban and Katz theater chain in Chicago and of its corporate parent, Paramount Pictures, on a national level. They were the Paramount case and the Jackson Park case. The federal government filed suit under the Sherman Antitrust Act against Paramount Pictures in 1938. In 1940, a supplemental complaint included the four other motion picture and production firms in the country that controlled large theater chains. Thus, the five defendants were Paramount, Loews MGM, RKO, Warner Brothers, and Twentieth Century Fox. The government charged these firms with "combining and conspiring to restrain trade unreasonably and to monopolize the production, distribution, and exhibition of motion pictures." It also charged three minor defendants, who did not control exhibition facilities, with combining with the five majors "to restrain trade unreasonably and to monopolize commerce in motion pictures." The three minors were Columbia, Universal, and United Artists. After achieving unsatisfactory results from a 1940 consent decree, the government reactivated the case in 1944, which went to trial in 1945. In 1946, a three-judge court ruled that the film distribution system under use violated the Sherman Act. After further review by the Supreme Court, all decisions were finalized by the middle of 1949. Most significantly, the Court ordered the five major film companies to divorce their theater holdings. It took further steps to prevent the stockholder groups of the former integrated companies from controlling successor companies. In addition, the divorced theater circuits had to divest themselves of approximately one-half of the 3,137 theaters they owned in 1945.
3 The successor firm for Paramount's theater chain, which included the Balaban and Katz chain, was United Paramount Theaters. In an effort to meet significant declines in profits, United Paramount Theaters expanded into television and announced a merger with the American Broadcasting Company in 1951, completing the process in 1953. 4 The second landmark legal action, the Jackson Park case, was a private damage suit against the five major motion picture firms and the subsidiaries of two of them under the Sherman Act. The case was filed in 1942. Through Balaban and Katz, Paramount Pictures dominated motion picture exhibition in Chicago. It leased or owned six downtown theaters and thirty of the largest neighborhood theaters (including the Regal). The five majors agreed to provide the first-run release of their films in the B & K downtown theaters and the RKO Palace, also downtown. In return, Paramount and RKO respected the first-run system in the cities with theaters controlled by the other majors. In Chicago, Balaban and Katz was able to bargain and control the first three runs or showings of all first-grade films. The result was an eleven run system, the Chicago system of release, that gave Balaban and Katz and Warner Brothers Circuit Management Corporation,
